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BOOKS FROM THE KELMSCOTT PRESS 


beautifully printed book which recently came the 
college library the following sentences are found: “An 
old engraving hangs upon library wall. From archi- 
tectural standpoint It... shows the old Uni- 
tive head four years later. There are two [other] frames 
hanging library walls which represent great deal 
me. One photograph William Morris; the other 
leaf the Kelmscott ‘Chaucer.’ had not been for Wil- 
liam Morris should not have continued the profession 
designing and building books.” fifty years since 
William Morris died. virile genius was varied 
masterly his gifts, and tireless energy any great 
figure the heyday the Italian Renaissance. Michael 
Angelo and Leonardo Vinci would have hailed him 
brother.” After busy career during which had poured 
new life into the arts and crafts the weaving tapestries, 
the making furniture, the printing cotton and linen 
cloth, the designing type and the making books 
Morris ended his long devotion art October 1896. 
October 1946, the Colby College Library will observe 
this fiftieth anniversary opening exhibition nearly 
three dozen products his famous Kelmscott Press. 
Morris’s printer began late his life 
Dana Orcutt, From Library Walls, New York, Long- 
mans, Green Co., 1945; pages 157 and 164. 


Stanley Morison and Holbrook Jackson, Brief Survey Printing 
History and Practice, New York, Alfred Knopf, 1923; page 18. 
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purely private and personal activity. designed his first 
type 1889, cut his “Golden” letters (for use 
The Golden Legend), and printed his first book 1891. His 
original plan was print twenty copies give his 
friends, but announcement the Athenaeum led 
many urgent requests for copies that eventually printed 
two hundred. One these copies Morris’s first book 
now the Colby only copy Maine. “No 
other printer since printing began has ever produced such 
series books the fifty-three which poured from the 
Kelmscott Press during those wonderful seven years,” but 
unfortunately they were printed such small quantities 
that few American libraries have been able acquire 
copies; and this fiftieth anniversary library New 
England able exhibit, from its own shelves, entire 
set the fifty-three volumes. lack twenty them. Har- 
vard University has all but four; among these missing four 
are three titles found Colby. The copies added our 
collection since our first Kelmscott report two and half 
years ago include number which are fresh, crisp, and 
clean they had been printed yesterday. They are de- 
light both hand and eye. 

Morris’s fiftieth anniversary, the number products 
his Press recorded New England libraries follows: 


Harvard University College 


COLLEGE Clark University 
Dartmouth College Haverhill Public Library 
Yale University Radcliffe College 
Brown University Bangor Public Library 
Smith College Lowell Public Library 
Wellesley College Univ. New Hampshire 
Williams (Chapin Library) Maine State Library 
Connecticut College Mt. Holyoke College 


The “last book printed the Kelmscott No. 
the series that follows contained Note William 
Morris his aims founding the Kelmscott Press and 
annotated “List the Books printed thereat.” The list 


Alfred Pollard, Fine Books, London, 1912; page 305. 
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here repeated, abbreviated form, let our Library As- 
sociates know which books are now Colby and which are 
still missing. Who will give which? 

The Story the Glittering Plain William Morris, 
1891. the 200 copies printed, Harvard and have 
two. 

Poems the Way William Morris, 1891. 300 
printed, copies are now Brown, Clark, Harvard, Smith, 
and 

The Love-Lyrics and Songs Proteus Wilfrid Scawen 
Blunt, 1892. Large initials red. 300 printed, copies are 
Dartmouth, Harvard, Yale, and 

The Nature Gothic John Ruskin, 1892. 500 
printed, copies are Dartmouth, Harvard, Mt. Holyoke, 
Wellesley, Yale, and 

The Defence Guenevere William Morris, 1892. 
300 printed, Brown, Dartmouth, and Harvard have copies. 

Dream John Ball William Morris, 1892. 300 
printed, Dartmouth and Harvard now have copies. 

The Golden Legend Jacobus Voragine, translated 
William Caxton, vols., 1892. 500 printed, copies are 
now Brown, Dartmouth, Harvard, Lowell City Library, 
Wellesley, Williams (the Chapin Library), Yale, and 

The Recuyell the Historyes Troye Raoul Lefevre, 
translated William Caxton, vols., 1892. printed, 
copies are now Dartmouth, Harvard, Smith, Williams, 
and 

Biblia Innocentium Mackail, 1892. the 200 
copies printed, Harvard has the only one recorded New 
England. 

10. The History Reynard the Foxe William Caxton, 
1892. printed, copies are now Brown, Dartmouth, 
Harvard, Williams, Yale, and 

11. The Poems William Shakespeare, edited Ellis, 
1893. 500 printed, copies are Amherst, Dartmouth, 
Harvard, Haverhill Public Library, and 
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News from Nowhere William Morris, 1893. One 
the 300 copies printed Harvard. 

13. The Order Chivalry, translated William Caxton, 
1893. Only 225 copies printed; Connecticut College, Har- 

vard, Williams, and Yale have copies. 

14. The Life Thomas Wolsey, George Cavendish, 
1893. 250 printed, copies are now Dartmouth, Har- 
vard, Yale, and 

15. The History Godefrey Boloyne, reprinted from 
Caxton’s 1481 edition, 1893. 300 printed, copies are now 
Connecticut College, Dartmouth, Harvard, Smith, and 
Williams. 

16. Utopia Sir Thomas More, 1893. 300 printed, 
copies are now Dartmouth, Harvard, Radcliffe, and Yale. 

17. Maud Alfred Lord Tennyson, 1893. 500 
printed, copies are now Brown, Dartmouth, Harvard, 
Yale, and 

18. Gothic Architecture William Morris, 1893. Fifteen 
hundred copies this lecture were printed; copies are now 
Brown, Clark, Dartmouth, Harvard, Wellesley, and 

Sidonia the Sorceress William Meinhold, translated 
Lady Wilde, 1893. printed, Harvard, Yale, and 
have copies. 

20. Ballads and Narrative Poems, and Sonnets and Lyrical 
Poems, Dante Gabriel Rossetti, 1893. these two vol- 
umes 310 copies were printed; Brown, Harvard, and 
have copies both volumes. 

21. The Tale King Florus, translated William Mor- 
ris, 1893. 350 printed, Harvard, Wellesley, and Yale 
have copies. 

22. The Story the Glittering Plain William Morris, 
1894. Harvard has three the 250 copies 

23. the Amis and Amile, translated Wil- 
liam Morris, 1894. 500 printed, copies are now Am- 
herst, Dartmouth, Harvard, Wellesley, and 

24. The Poems John Keats, 1894. Morris printed 300 
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copies this book, which has been described “the most 
sought after all the smaller Kelmscott Press 
Copies Harvard and 

25. Atalanta Calydon Algernon Charles Swinburne, 
1894. Dartmouth and Harvard have two the 250 copies 
printed. 

26. The Tale the Emperor translated Wil- 
liam Morris, 1894. 525 printed, copies are now Dart- 
mouth, Harvard, Wellesley, Yale, and 

27. The Wood beyond the World William Morris, 1894. 
350 printed, Smith, Wellesley, and Yale have copies. 

28. The Book Wisdom and Lies, stories from Asia trans- 
lated Oliver Wardrop from the original Sulkhan- 
Saba Orbeliani, 1894. the 250 copies printed, has 
the only copy recorded New England. 

29. The Poetical Works Percy Bysshe Shelley, vols., 
1894-1895. 250 copies printed, has the only set 
these three volumes recorded anywhere New England. 

30. Psalmi Penitentiales, 1894. These seven Penitential 
Psalms were edited Ellis. printed, copies are 
now Dartmouth, Harvard, Yale, and 

31. Epistola Contemptu Mundi Frate Hieronymo 
Ferrara (Savonarola), 1894. Only 150 copies were printed; 
copies are now Dartmouth, Harvard, and 

32. The Tale Beowulf, done out the old English 
tongue William Morris, 1895. 300 printed, copies are 
now Dartmouth, Harvard, Williams, Yale, and 

33. Syr Perecyvelle Gales, after the edition Hal- 
liwell from the Thornton MS. the Library Lincoln 
Cathedral, 1895. 350 printed, Dartmouth, Harvard, 
Yale and have copies. 

34. The Life and Death Jason William Morris, 1895. 
the 200 printed, Williams and now have copies. 

Child Christopher William Morris, vols., 1895. 
the 600 printed, copies are now Brown, Connecticut Col- 
lege, Dartmouth, Harvard, Smith, Wellesley, Yale, and 


254 Colby Library Quarterly 


36. Hand and Soul Dante Gabriel Rossetti, 1895. 300 
copies were printed for Way Williams Chicago; Har- 
vard, the Maine State Library, University New Hamp- 
shire, and now have copies. addition 225, copies 
were printed “sold William Morris”; Brown, Dart- 
mouth and have copies. Both Colby copies are 
unique: the one with the Chicago imprint the only 
one bound mottled brown vellum; the one with the 
London imprint was bought Mrs. Patrick Camp- 
bell and given her Thomas Hardy dear remem- 
brance.” 

37. Poems Robert Herrick, 1896. 250 printed, Dart- 
mouth, Harvard, and Yale have copies. 

38. Poems Samuel Taylor Coleridge, 1896. 300 
printed, Dartmouth and Harvard have copies. 

39. The Well the World’s End William Morris, 1896. 
350 printed, Harvard, Smith, and Yale have copies. 

40. The Works Geoffrey Chaucer, 1896. The magnum 
opus the Kelmscott Press; 425 copies were printed 
paper and vellum. presenting one the vellum 
copies Harvard, Henry Arthur Jones called “the lov- 
ing handiwork the greatest man have known.” There 
are copies Dartmouth, Harvard, Wellesley, Williams, 
Yale, and 

41. The Earthly Paradise William Morris, vols., 1896- 
1897. printed, copies are now the Bangor Public 
Library and Harvard, Radcliffe, and Smith. 

42. Laudes Beatae Mariae Virginis, 1896. Printed three 
colors, this was the last book published Morris. 250 
printed, copies are now Dartmouth, Harvard, Wellesley, 
Yale, and 

The Floure and the Leafe Sir Thomas Clanvowe, 
1896. g00 printed, copies are now Brown, Dartmouth, 
Harvard, Yale, and 

44. The Shepheardes Calendar Edmund Spenser, 1896. 
the copies printed, one now Harvard. 

The Water the Wondrous Isles William Morris, 
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1897. 250 printed, copies are now Dartmouth, Har- 
vard, and Smith. 

46. Froissart’s Chronicles, 1897; trial pages projected 
edition, the completion which was made impossible 
Morris’s death. 160 copies printed, Harvard has the 
only one recorded New England library. 

Sire Degrevaunt, edited Ellis, 1897. 350 
printed, copies are now Brown, Dartmouth, Harvard, 
the Haverhill Public Library, and 

48. Syr Ysambrace, edited Ellis, 1897. 350 
printed, copies are now Brown, Harvard, and 

49. Some German Woodcuts the Fifteenth Century, 
225 printed, copies are now Dartmouth, Harvard, 
Williams, and 

50. The Story Sigurd the Volsung William Morris, 
1898. Only 160 copies printed; Harvard has one. 

51. The Sundering Flood William Morris, 1898. 300 
printed, copies are now Brown, Dartmouth, Harvard, 
Smith, and Yale. 

52. Enough William Morris, with two wood-en- 
gravings designed Sir Edward Burne-Jones, 1898. 
Printed three colors, limp vellum binding, with three 
green silk ties. 300 printed, Harvard and have 
copies. 

Note William Morris his Aims founding 
the Kelmscott Press, together with Short Description 
the Press Cockerell, 1898. 525 copies printed, 
Dartmouth, Harvard, Smith, Williams, and now 
have copies. 

Let close this anniversary report with quotation. 
“Why that the Kelmscott Books mark the beginning 
the modern revival fine for such unques- 
tionably the case? [Because] they are things great 
beauty and the work decorative artist unparalleled 
genius. such they will always prized the collectors 
and amateurs fine bookmaking.” Morris led printers 


Douglas McMurtrie, The Book, New York, 1937; page 460. 
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back the fundamental principles fine craftsmanship. 
Today, fifty years after his death, still lives the work 
printers who have learned improve upon Morris’s 
books but who found their first artistic inspiration the 
products the Kelmscott Press. 


HARDY AMERICA, CARL WEBER 


DONALD SMALLEY 


can easily divide Hardy America into two 

parts. The first part should still labeled Hardy 
America; the second may well read Weber America. The 
two books thus arrived are about equally valuable, 
but they have separate uses. The first, after thoughtful 
reading, will find honored place the shelf marked 
“reference”; the second will soon dog-eared and thumb- 
marked and perhaps slightly scorched the course im- 
passioned arguments, may lost frequent lending. 
Otherwise will eventually wedged between Stuart 
Pratt Sherman’s Contemporary Literature and Bernard 
The Literary Fallacy. 

The first ten chapters Weber’s new book carry out the 
promise his preface tell story Thomas Hardy 
and his American Throughout this section one 
aware though seldom oppressively the thoroughness 
the author’s researches and the wealth fresh material 
that has accumulated upon what, first thought, seems 
fairly narrow subject. Actually the subject not 
narrow. Hardy has commanded surprisingly large audi- 
ence the United States, and this account his American 
readers from 1873 onward presents and interprets highly 


Professor Smalley, who writes this review the first book pub- 
lished the Colby College Press, member the English staff 
Indiana University. 
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significant cross-section America’s cultural life during 
three-quarters century. 

The story Hardy’s American audience the whole 
very well told. The reader may feel that some the detail 
“Hardy the Campus” could well have been relegated 
appendix, and will perhaps find Score Noble 
few too many. But the plot moves, the characters 
are most them significant, and there amount ab- 
sorbing detective work. Hardy’s experiences with Ameri- 
can publishing make curious, complex series episodes, 
illuminating number notable American personalities 
and running the gamut from ten-cent piratings splendid 
editions, from newspaper filler the Monthly. 
There are many strange and revealing particulars. Hardy 
confessed, for example, having changed the illegitimate 
children originally intended for Jude and Sue into single 
adopted orphan order satisfy the editor 
may have married Thomasin and Diggory Venn for the 
same reason. 

This first section the book, then, enjoyable and 
profitable reading spite vast amount detail. The 
tone is, quite properly, authoritative. 

seven the last eight chapters Hardy America 
the Poet” the exception), the tone argumenta- 
tive. These chapters deal with the American literary scene 
our time. Hardy has been major influence modern 
writers. Theodore Dreiser placed the author from Wessex 
pinnacle with only Dostoievsky for company; Sinclair 
Lewis has avowed himself disciple.” But such praise for 
Hardy from the camp the naturalists does not keep Pro- 
fessor Weber from pronouncing the bulk living Ameri- 
can authors “dreary gallery literary talent gone 
seed.” There great difference, argues, between 
“Hardy’s sober portrayal ‘the grimness the general 
human situation’ and American novelists’ warped portray- 
American life.” Hardy, there “balancing 
nobility” offset the general somberness; Dreiser, Sin- 
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clair Lewis, Hemingway, Dos Passos, and their like, there 
only profound cynicism and spiritual aridity. Much 
modern American poetry has sunk “rhetorical tinklings 
self-satisfied aesthetes.” Like our modern fiction, 
has scorned supply the spiritual needs American life. 
Ours largely literature without message even pat- 
tern, and there little health it. 

Many readers will grind their teeth and call Professor 
Weber blind reactionary (or Fascist), who does not com- 
prehend Dreiser’s deep morality and Hemingway’s compli- 
cated code and Dos Passos’ social significance. Others will 
complain that Mr. Weber violates front-parlor manners 
the vehemence and dead-seriousness his argument. But 
many will sing song thanksgiving hearing him speak 
out with the small but growing group critics who insist 
that high time reassess the values Mencken, 
which have coasted long and with such tragic aim- 
lessness critics who demand that literature not merely 
be, but mean. 

any event, one can read the last chapters Hardy 
America without being stimulated thought and con- 
siderable emotion one sort another. These chapters 
are ably documented and clearly argued; and they contain 
more than modicum dynamite. 


NOTES THE WAY 


Colby exhibition held year ago the occasion 

the bicentenary the death Jonathan Swift was 
mentioned the Spring (1946) issue The Library Chron- 
icle the University Texas. 

President Bixler’s widely discussed Conversations with 
Unrepentant Liberal was reviewed the New York Times 
August discerning critic who averred that 
conversations are far more interesting, think, than those 
Cebes and Simmias Plato’s Phaedo.” 
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The Kelmscott books listed previous pages are now 
stored one two splendid old bookcases which have 
come the Treasure Room from the home William 
James. They are the gift Miss Elizabeth Edwards, 
Albany, New York. 

copy The Praise Folly Erasmus (as translated 
John Wilson) has been presented Dr. Herman Radin 
New York City. has also made further contributions 
the Hardy Collection. 

Among David Libbey’s latest additions our Hardy Col- 
lection, the typescript French play calls for special men- 
tion. Sergeant Libbey saw the play the Theatre Antoine 
Paris during the period his military service abroad, 
and resourceful and active efforts obtained for 
the typescript the unpublished work, Tess 
play four acts and eight tableaux, Roger-Ferdinand, 
adapted from the novel Thomas Hardy. The date 
Sergeant Libbey’s program the play January 1945. 

Dr. Cecil Clark has increased the number fore- 
edge paintings the Rare Book Room giving copy 
Select Pieces from the Poems William Wordsworth, Lon- 
don, Edward Moxon, 1845, with vanishing scene its 
fore-edges. 

Commencement time last June and during the mid- 
summer “open week Mayflower Hill, the library 
had exhibition samples fine printing covering nearly 
eight hundred years. catalogue the exhibition has been 
printed, and any member the Colby Library Associates 
who has not already received copy may obtain one free 
writing the librarian and asking for it. The catalogue re- 
produces the big initial two-colored “B” from the magnifi- 
cent Psalter printed 1457 Gutenberg’s successors 
Mainz, Fust and Schoeffer. This decorative initial was the 
first ever printed color, for Gutenberg’s rubricated 
initial letters were done hand. The catalogue contains 
descriptive check-list fifty items, beginning with our ex- 
ample Chinese printing nearly eight hundred years 
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ago and coming down artistic products the printing 
press 1946. 

generation after Gutenberg, the most important print- 
ing establishment Germany was that Anton Koberger 
Nuremberg. the generosity Dr. Hugh Robinson, 
Latin Bible, completed April 12, 1493. According the 
Second Census Incunabula America, there are only 
nine other copies this book the United States; four 
are seminaries, two universities; one historical so- 
ciety’s library and one the Library Congress. ‘Trinity 
College the only other American college record owner- 
ship copy this fine Bible. equipped with notes 
and comments Nicolas Lyra (1270-1340). 

Thanks the generous gift Arthur Robinson, 
have also received another book Biblical commen- 
tary, Moralia super totam Bibliam, the same Nicolas 
Lyra. Copies this work were printed Italy early 
1481; ours probably later date, and may 
German rather than Italian origin. The concluding pages 
the book are defective, and this fact has made thus far 
impossible establish either the exact date the print- 
ing the name the publisher. But there seems 
reason believe that the Colby copy unique Ameri- 
can libraries; least have, after considerable searching 
and much correspondence, failed find its twin anywhere. 

books designed Mr. Fred Anthoensen and printed 
The Southworth-Anthoensen Press Portland. Later 
that same month hope exhibit the Fifty Books 
the Year 1945, selected the “jury” the American In- 
stitute Graphic Arts. 

The American Institute Graphic Arts has been select- 
ing the Fifty Books the Year for twenty years more. 
1926 one the books chosen the judges was Book 
Old Maps, edited Fite, printed William Edwin 
Rudge Mount Vernon, New York, and published the 
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Harvard University Press. copy this splendidly print- 
work has been presented the Colby Library Dr. 
Charles Spenser, ’90. Would the Class 1926 like 
give the other volumes the list the Fifty Books 
the Year 1926? 

Dr. Walter Peirce Santa Barbara, California, has 
added our Hardy Collection copy The Homeland 
Handbook Dorchester and its Surroundings and 
Sidney Heath, 

From Mr. Donald Brien, Ardmore, Pennsylvania, 
have received transcripts two characteristic letters 
Henry James, the originals which are now Mr. Brien’s 
possession. 

From Mrs. Guy Warren Walker, Northeast Harbor, 
Maine, have received mint copy Boston after Bul- 
finch Walter Kilham, presented after inspection 
Professor Green’s exhibition Maine architecture. 

From Mr. Karl Kennison, have received five- 
year file the Gardiner (Maine) Christian Intelligencer, 
1827-1831, and copy the London Morning Post Gazetteer 
for November 15, 1800 printed time when Napoleon 
was leaving footprints for Hitler follow later. 

Several extensive contributions our growing Abbott 
Collection have been received. Mr. John Lyons, 
Jamaica Plain, Massachusetts, has sent thirteen-vol- 
ume set, and Miss Anna Boynton, Camden, has 
sent eleven-volume set, the Little Rollo books. 
are now eager have Rollo joined his cousins and 
friends, Lucy and Jonas and Florence and Caleb. Books 
about any these Abbott creations will welcome. Will 
you look your attic over? Mr. Ben Stinchfield, Farming- 
ton Falls, Maine (not far from Jacob Abbott’s old home), 
has given set that includes all but three Abbott’s 
Franconia Stories. The three titles missing from the lot are 
Malleville, Mary Bell, and Rodolphus. Mr. Stinchfield has 
also given first edition one the Rollo books and 
two the Abbott histories one American history, the 
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other ancient Persian history. Mr. John Lyons has also 
sent copy one Abbott’s Little Learner series. 
this sort general co-operative interest and generosity 
our Abbott Collection has been brought well within sight 
its goal namely, possession all the two hundred- 
odd books which this author wrote. Among the most elu- 
sive titles are those the Juno Stories volumes 
which Abbott published 1870. date have not 
come upon any them. 

December propose observe the fiftieth annivers- 
ary the “publication” Edwin Arlington Robinson’s 
famous initial work, The Torrent and The Night Before. 
The Library Associates will hold special meeting ob- 
serve the anniversary. this occasion would like 
report the results investigation into the number and 
the present whereabouts copies The Torrent. Robin- 
son himself stated that, “to exact,” 312 copies were 
printed the Riverside Press, Cambridge, Massachusetts; 
and 1930 thought that “something like half that 
number may have been lost destroyed.” That would 
leave copies accounted for. Some these have al- 
ready been traced public institutional libraries; 
others have been located private hands. But there are 
still many unaccounted for. Will you help this search? 
any reader these words owns, knows about the own- 
ership of, copy The Torrent, urgently requested 
communicate with the editor this QUARTERLY, unless 
has already been correspondence with the editor 
this subject. possible, the next issue this periodical 
will contain census extant copies The Torrent. Fifty 
years ago, when Robinson was mailing out from his home 
Gardiner, Maine, copies this little vol- 
later called it, printed his own expense 
(the bill was $52) little thought that, half century 
later, copies would eagerly sought raise the price 
single copy into the hundreds dollars. The copies 
Colby will course exhibition December. 
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FORE-EDGE PAINTINGS 


MONG recent accessions the Rare Book Room the 
Colby library, nothing has attracted quite much at- 
tention and aroused much enthusiasm the vanishing 
fore-edge paintings. Visitors who have seen them have 
noised abroad their delight over our dozen examples this 
mysterious art, and the result this word-of-mouth adver- 
tising has been fairly constant flow inquirers who have 
wished, not only see the books, but also hear all about 
the art decorating their edges. 

easy thing show the books and then startle 
the visitor with the sudden display the painting the 
fanned edges; but simple matter answer the in- 
evitable questions. Anyone who turns that repository 
all knowledge, the Encyclopaeda Britannica, will find noth- 
ing about fore-edge paintings, not even mention the 
words the capacious index. The Encyclopedia Americana 
(1943 edition) content with the curt statement (under 
that “even the edges books are often 
adorned with fine There book devoted 
giving account this mysterious art, and the practi- 
tioners are all but unknown and have been generally 
content issue their products anonymously. The entire 
bibliography fore-edge painting scanty list brief 
articles leave everyone except the most general and 
superficial inquirer dissatisfied and unanswered. 

Visitors our Rare Book Room frequently ask: 
fore-edge painting?” but there one question that 
they ask even more frequently: “What fore-edge?” 

will help the uninitiated begin the beginning. 
“If you wish converse with me,” said Voltaire, “define 
your There are persons who have lived with books 
all their lives but who have not learned that books possess 
fore-edges. Let then define them. book bound along 
one edge the leaves; this called the back-edge. Then 
there the top edge and the bottom edge. The other edge 
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course the fore-edge. The paintings, decorations, 
about which are talking are painted water-colors 
these edges the leaves the book. quote Norman 
Dodge: 

painting almost magical art that de- 
lights both the instructed and the naive. Though the 
art old one, new book-collectors are coming along all 
the time and not hesitate define. fore-edge 
painting accomplished spreading the front edges 
the leaves accordion-fashion and clamping them that the 
artist can paint fore-edge surface extended two 
three times its size when the book its normal its 
closed] position. When the job done and the clamps re- 
moved and the leaves return their usual position, the 
painting all but disappears, and then entirely concealed 
gilding. Thereafter, when the leaves are fanned, the 

One the rare refinements this mysterious art the 
creation double painting. When the leaves the book 
are fanned one direction, one picture disclosed; when 
the leaves are fanned the opposite direction, entirely 
different picture exposed view. Colby fortunate 
owning fine example double-painting. copy 
Lay the Last Minstrel (the gift Mrs. William 
Campbell), there are two nicely contrasted fore-edge land- 
scapes. 

Those who have never seen example this curious 
art are apt scoff, but many visitor the Rare Book 
Room the Colby library ready agree with Cyril 
statement: “In fine specimen the work very 
wonder copies often sell for over hundred 
dollars! wonder (as Norman Dodge remarks) 
comparatively few bibliophiles own fore-edge paint- 
ing.” Colby fortunate own dozen. 

Norman Dodge, “Treasure under Gold, The Art Fore- 


Edge Painting,” The Month Goodspeed’s Boston, 
January-February, 1945. 


